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I don’t love the snow 

Fatima M Bourge 
Translated M’hamed Kanour 

let the snow fall down! 

and I don’t like my new neighbors 

let their steps fall down from the third floor, 

and let the pavement take them with 

to a long, vacant and endless road, 

I like the storm 
let the storm come 

it’s welcomed and I open the casement for it 
so as to come in. 

let it take whatever it wants from my home 

let it take me if it wants to 

Or... 

Lou! it basically plucks it out 
holding it away 
far away 

Then, it throws it as it has agreed., near your home 
I want to be your neighbor 
I love the scanty ray 
between two blinds 

I love your hand as it switches off the light 
I love the night as it comes in and leaves the room 
and I love your window 
I want you to see me. 



when I boil water, heat the bread and cook the food 

I want you to see that I’m alone 

preparing the table 

sating the flowers 

handing in the coffee to the guests: 

Four chairs 

Three good fellow ghosts 
and your shadow. 
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The Nobodies 


Eduardo Galeano 


Fleas dream of buying a dog 

and the nobodies dream of getting out from under their poverty, 
that some magic day 

suddenly good fortune will rain upon them 
that it will downpour bucket- fulls of good luck. 

But good luck doesn’t rain today 
or tomorrow or ever, 

not even a little drizzle falls from the sky. 

No matter how much the nobodies cry for it 
and even when their left hand itches 
or they get up on the right foot, 
or when they start the year getting a new broom. 


The nobodies: the sons of no one, 
the owners of nothing. 

The nobodies: treated as no one, 

running after the carrot, dying their lives, fucked, 

double-fucked. 


Who are not, even when they are. 

Who don’t speak languages, but rather dialects. 
Who don’t follow religions, 
but rather superstitions. 

Who don’t do art, but rather crafts. 

Who don’t practice culture, but rather folklore. 

Who are not human, 

but rather human resources. 

Who have no face but have arms, 
who have no name, but rather a number. 

Who don’t appear in the universal history books, 

but rather in the police pages of the local press. 

The nobodies, 

the ones who are worth less 

than the bullet that kills them. 
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Disembarking At Quebec 


Margaret Atwood 

Is it my clothes, my way of walking, 
the things I carry in my hand 
-a book, a bag with knitting- 
the incongruous pink of my shawl 
this space cannot hear 
or is it my own lack 
of conviction which makes 
these vistas of desolation, 
long hills, the swamps, the barren sand, the glare 
of sun on the bone-white 
driftlogs, omens of winter, 
the moon alien in day- 
time a thin refusal 
The others leap, shout 
Freedom! 

The moving water will not show me 
my reflection. 

The rocks ignore. 

I am a word 

in a foreign language. 
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Hussain Ben Hamza 
Translated by Sofia El-Sebaie 

( 1 ) 

I was Flaying 

But I stayed here for too long 
Until mu huge wings 
Turned into crutches 
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( 2 ) 

They named me after my grandfather 
But my brother took his blue eyes 
And another brother took his courage 
My sister took his delicacy 
A third brother took his isolation 
Nothing left for me 
But his early death 

(3) 

They will find me 

They will notice my absence 

They will be led by the smell 

Comes from the door bottom 

They will break it win I don’t respond 

To their repeated knocks 

And, on the bed 

Beside an upside down novel 

On the page I stopped on days ago 

They will find me dead 

Dead more than needed. 
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Through the Looking-glass 


Yvette K. Centeno 


You were always the stranger: 
hair plaited on the side 
eyes that stared straight ahead 
the green of your pinafore 
was an unsuitable 
green 

you had many homes 
you left and left 
you never did stay 
and when half way there 
as the others followed 
you turned back. 
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Triangles 


Pablo Neruda 


Three triangles of birds crossed 

Over the enormous ocean which extended 

In winter like a green beast. 

Everything just lay there, the silence, 

The unfolding gray, the heavy light 
Of space, some land now and then. 

Over everything there was passing 
A flight 

And another flight 
Of dark birds, winter bodies 
Trembling triangles 
Whose wings, 

Frantically flapping, hardly 

Can carry the gray cold, the desolate days 

From one place to another 

Along the coast of Chile. 

I am here while from one sky to another 

The trembling of the migratory birds 

Feaves me sunk inside myself, inside my own matter 

Fike an everlasting well 

Dug by an immovable spiral. 

Now they have disappeared 
Black feathers of the sea 
Iron birds 

From steep slopes and rock piles 
Now at noon 

I am in front of emptiness. It’s a winter 
Space stretched out 
And the sea has put 
Over its blue face 
A bitter mask. 
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The Stove 


By Michael Schmidt 


. . . ’’And kisses on the rowan tree 

The scarlet ulcers of the unseen Christ. ” 

Sergei Esenin, ‘Autumn’ (translated by Geoffrey Thurley) 

In the big round stove they’re burning up the trees. 

It’s hot all day in the tall kitchen. Outside 
It’s freezing, it’s sunless as if a shadow was cast 
By the ghosts of the trees that are burning, and the stove 
Stays glowing all day, even when nobody’s by. 

They are burning the trees. All over mother Russia 
The forests bum. Her face 

Is darkened with smoke and labour, is grimed with soot. 

They are not big trees but thin sticks of birch they’re burning, 

The graceful wings of pine and spruce, the blood-berried rowan. 
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Steps 


Walid Yazbek 

Translation by Soha El-Sebaie 


Your heart hurts me so much 
Your heart that walks on his tiptoes 
Like a ballet dancer 
Whenever it walks over my heart 
Why does it march military steps?! 
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Pain Immunity 


Aicha Bassry 

Translated by Norddine Zouitni 


Don’t worry, 

In a few days 
A few months perhaps, 

I’ll heal from this bee sting 

Life taught me 

That I possess nothing 

And in defiance of life 

I taught myself that nothing possesses me 

I baptised myself the daughter to the wind 
Heading wherever the wind headed 

Losses taste salty 

Like moving algae in my mouth 

And If one day I am a winner I’ll doubt it 


I’ll forget all moments of pain: 

The first time we met, 

The farewell harbor, 

The first tremor, 

And the taste of kisses. 

I’ll forgive heaven for its false promises, 

And I’ll understand the desire of birds to change 
nests. 

I’ll forget 

I’ll surely forget 

Even the man’s name 

And I’ll remember only this poem 


Disappointments smell in my memory like vanilla 
The smell of the first love 
If one day I am a victor 
I’ll doubt life. 

Don’t worry, 

In a few days 
A few months perhaps, 

I’ll heal from the bee sting 

I’ll perhaps cry for a little while during long nights 
Maybe the calcified nectar in my breasts will hurt 
Maybe absence will hurt 
As savory honey in my lips longs for his lips 
But I’ll surely forget. 

I’ll trample 

Every regretful, longing tear 
Under my foot 


Then at some other crossroads 
I’ll meet my own self, 

And I’ll greet it, 

And congratulate it on its safe return 

I’ll read to it my chronicles of love 

And ask it :Which of the two was more accurate, 

more ingenious 

In expressing pain, 
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The Brother 



CiJjaui (JlLLt 

L . J ! / j i “ d a a jj 


By Michael Schmidt 


Why is his sacrifice 
More suitable than mine? 

I give the grain I’ve sown 
And he, sheep from his flock. 
Mine is a laboured gift, 

His a giving back. 

It is not what I give — 

Rather, my shape you despise. 
You light his flame to see 
A body nicely formed 
For sitting on a hill 
Above a bleating flock 
And playing on a reed 
A parody of praise. 
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You make my flame slow 
And smokier than light. 

My arms and legs are scarred 
From moving in sharp grass. 

I am no idol for 

The god who made the snake 

Or the abhorrent tree. 

My praise is in the field 
Enacting punishment. 

If beauty’s not my tithe, 

But only what I do, 

If what I am attracts 
No more than a slow flame, 

I kn ow what I can kill 
To draw your eye to me. 
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Empty At Sea 


Armando Silva Carvalho 
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Who loves time like I do this clamouring morning 
that moves away and makes me feel 
empty at sea? 

Who devours this breath of air so mouth soothing, 

so wave-like, 

water bells to my ears? 

A bowing time, 

childhood bent knees, 

before the obsessive mother, 

unfolding, 

wave after wave, 

carrying sorrow up to this rock 

that sucks in my years 

and bites, slowly, the memory 

of life. 
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Disclosure 


Fatima Zahra Bennis 
Translated by Norddine Zouitni 


I removed the veil from over my garden 

From over trees 

Sparrows 

The honey buried deep down its throat 

The forsaken pomegranate seed 

The doomed apples 

The cherry dreaming of lips 

Figs and olives 

And this shy grass. 





(J*. ill filjA jJl *LdaLS 


I removed the veil 

from over the rose ,from whose nectar God created heaven 

From over the horses of the spirit 

The body that shaped me into a poem 

The pigeon that bequeathed me its passion 

The butterfly that prepared me 

For madness 

I removed my veil ...I showed forth 
I exchanged the earth for my whiteness 
The drought for rain 
Silence for delirium 
And to the air I said: 

Loan me your pajama 

And leave the windows of the universe wide open. 

How magnificent, O body garden 
When you touch God’s heaven. 
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Three Little Poems 


M'hamed Kanour 


( 1 ) 

Don’t curse the shut doors, 

Nor those who dared to close them 
or the carpenter who made them, 
or the bushman who brought them. 
But, curse., curse! 

With all of your 
exhausted Aptitude, 
the forest’s fortune, 
and curse your fortune 
which has thrown you 
in a forest. 


( 3 ) 

This 

night, 

Your impact 

is belated, my beloved 

like black evening’s espresso, 

I’m neither slumbering nor awake 
like a Dead-walker yet like a crashed brisker 
I shift in my bed and my eyes are on the darkness 
For white hours as a batch on the home’s hearth 


( 2 ) 

OGod! 

Once our heads were ripened 
after years of watering, 
they harvested us in one night. 

They plundered our hearts 
and cut our legs 
that had never been weary 
of their long roads. 

Utterly, 

like cereal at the deserted threshing floor, 
as sparrows 
do not visit us, 

they suppress us without compassion 
and dribble our bodies 
to make their mellowed drink, 
that they are drunk by our sweat 
-by killing us. 


which is disturbed by the passing of winds, children’s levity 
and firewood’s lack, 

and here I’m without armor to protect my heart from attacks of 
your memory, which are conventional like fire. 
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Floods 


Euphrase Kezilahabi 


I will write a song on the wings of a fly - 

Let this song make music when the fly flies, let everyone hear it. 

The poetry of rubbish will be sung 
on the wounds of farmers 

and on the pus they sweat. djULuajfill 

1 will write on the wings of insects 
and everything that flies, 

on the zebra's stripes Jjjijf 

and the elephant's ears, ^ Z** ,jj 

on the walls of toilets, offices and classrooms, 
on the roofs of houses, the walls of the government, 


and on scarves and t-shirts. 

This is the song 1 will write: 

This year's floods threaten old houses in the valley; 
people have begun to leave; 
electric cables have been destroyed - 
where there once was light, now it's dark. 

The floods this year! 

And old tree has fallen down next to 
our rickety houses. 

We don't sleep when the fierce wind blows. 

Everyday we examine its roots 

the rickety walls of the house, 

and the branches that must be severed from its trunk. 

The floods this year are a warning... 

We shall tell our grandchildren: 

The floods that year 
many trees were felled. 

The floods this year 
many of us will perish. 
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Ecriture sur les murs 


Salah Faik 

Traduction : Raja Morjani 


Pendant des annees, j’ai ecrit 
Ici et la sur les murs ... 

Des insultes et des slogans 
Contre les riches de la ville 
Et le gouvemement , 

Je suis a la retraite, maintenant 

La nuit, je vois des jeunes 

Se faufiler hors de leurs maisons 

Ecrire sur les murs des insultes et des slogans 

Contre les riches de la ville 

Et le gouvemement 

Comme je l’ai fait , auparavant 

Mais les riches de la ville 

Sont toujours la 

Ainsi que le gouvemement. 
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METIS 


Navia Magloire 


Ta peau d’outre-mer 
se confond a la voie 
lactee, mais ton langage 
a l’arome du cafe noir 
ton parfum subtil et sensuel 
est celui du terroir 
alors que tes yeux 
decrivent le bleu de 
leur ciel 

ta musique a des accords de 
violon blancs 
mais tes pas egrenent 
le rythme de nos tam-tam 
Tu es tout, melange, tandem 
Tu te dis negre et savoure 
le sucre creme de nos 
pommes cannelles 
Tu te fais blanc et epouse 
les lys au havre 
du paradis 
et ta mere, Metis 
meurt, delaissee 
dans cette hutte engloutie 
par le poids de sa peau 
elle est noire couleur 
corbeau, signe de 
mauvais presage 
porteur de debines 
porteur du neant. 
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M’aimeras-tu ? 


Ariel Boucher 


M’aimeras-tu ? 

Quand je n’aurai plus 
L’ eclat de la rose 
Q ’t’effeuil’s just’ eclos’ 
M’aimeras-tu ? 

Quand je n’aurai plus 
Ce regard bleu acier 
Qui te fait prisonnier 
M’aimeras-tu ? 

Quand je n’aurai plus 
Ma peau de velours 
Qui te rend fou d’ amour 
M’aimeras-tu ? 

Quand je n’aurai plus 
Mes seins hauts et fiers 
Qui font vibrer ta chair 
M’aimeras-tu ? 

Quand je n’aurai plus 
Mes cheveux blonds epi 
Qui illuminent tes nuits 
M’aimeras-tu ? 

Quand je n’aurai plus 
Mes levres si pleines 
Qui t’font perdre haleine 
M’aimeras-tu ? 



Quand je n’aurai plus 
Cette silhouette 
Que t’fait perdre la tet’ 
M’aimeras-tu ? 

Quand je n’aurai plus 
Qu’un corps trop epanoui 
Dont la fontain’ s’est tarie 
M’aimeras-tu ? 

Quand la vieillesse 
Dans le temps et ses jours 
En ombre ma jeunes’ 
M’aimeras-tu toujours ? 
M’aimeras-tu toujours ? 
M’aimeras-tu toujours? 
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Le marche des reves 




Rosine Irenee Nobin 


(jjL&jy! jj 


La nuit. . . 

Les cloches . . . 

Les demiers coups. . . 

Minuit... 

S’ouvre en silence 
Le marche des reves. 

Approchez, approchez Mesdames et Messieurs! 

Ames lasses veulent 

Reves reposants 

Ames en peine 

Reves joy eux 

Ames troubles 

Reves tranquilles 

Ames seules 

Reves d’ amour. 

Entrez, entrez Messieurs! 

Nous offrons des reves 
Pour tout age 
Esperance et fantaisie 
Fratemite, liberte, egalite. 

Voyage a dos de nuages 

Et lumiere reposante 

D’un noir au plus epais noir 

Aucun bruit 

Ici le chaos est silence 

Comme vos souffles 

Choisissez, choisissez Messieurs! 

Mais prenez garde. . . 

Certains d’entre-eux vous troubleront 
N’ayez crainte 
Le bonjour, on le sait 
Se dit de bon matin. 
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?... J '** w j‘ " IjLa 


Qu’arriverait-il si .... ? 

Mahmoud Abdou 
Traduction : Raja Morjani 

Qu’arriverait-il si je sortais maintenant 

Dans la rue 

En ce soir sec 

De toute goutte D’ amour 

Arretant intentionnellement 

Les passants 

Recitant pour eux les versets 
De ta beaute ? 

Qu’arriverait-il si 

Je portais ta voix sur mes epaules 

Telle une cruche 

Parcourant les pauvres quartiers 

Versant pour eux 

Du beurre et du miel. 

Qu’arriverait-il si 

Si j'offrais a ces deux chats tristes 

Mon diner et mon lit 

Pour y faire 1’ amour 

Une seule nuit 

Et a leur place sur le quai 

Souriant , et insultant le monde 

J’aurais dormi. 

Qu’arriverait-il si 

Je perdais cette mauvaise habitude d’ inciter 
Toutes les cellules de mon corps 
A t’ aimer . 
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Qu’arriverait-il si 

Je vous disais que nous sommes tous 
Des menteurs et des fous, 

Nous parlons de tombes 

Sans y avoir jamais passe une nuit ; 

De la guerre 

Sans avoir jamais foule sa terre 
Ni partage avec ses cadavres 

Leurs demiers cris ; 

De la cruaute des balles de plomb 
Alors qu’elles n’ont ete tirees 
Que sur les tetes 


D’autres que nous ; 

De la pauvrete 

Alors que nous prenons nos repas de regime 
Avec la fourchette et le couteau . 

Qu’arriverait-il si 

Je vous racontais ,iri 

Tous les peches 

Que j’ai commis 

Et ceux non encore commis 

Pour tomber 

De la Sacralite 

De vos anticipations. 
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Bonne F£te 

Joseph Joubert 


O poete 

Je t'apporte une multitude d'iles-mots 

Au creux de mes mains Metaphores infmies 

Luisant sur ton visage 

Et dans la danse de tes prunelles 

Mon silence n'est qu'espace 

Espace pour noyer l'invisible 

Dans la lueur de tes maux 

A ta guise 

O poete 

Je t'apporte mille sourires verrouilles 

Pour exorciser ma peur 

Peur de te dire BONNE FETE. 
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SjjLai! ^ CjVIa 


Des cernes dans l’image 




Belkecir Kheira 
Traduction : Raja Morjani 


J’ai besoin d’une image deroutante 
Telle celle qui a depoussiere le monde 
La Dame au Babouchka 
Elle s’assoit dans la chambre 
De mon cerveau 
Le photographe jurerait 
Qu’elle n’etait pas la 
Quand le corps du Jasmin est tombe 
D’un tir d’ illusion... 

Les lumieres d'Hessdalen 
Apparues soudain dans le coeur 
Imitant le courage d’un enfant indigent 
Dormant sur le caniveau du trottoir, 

Le developpement photographique de la tragedie a revele 
que le cosmonaute ramassait les perles du collier 
qui s’ est rompu du cou d’un cadavre suspendu 
a un maigre toit 

Le corps de Cooper poursuit mes doigts 

Le ciel vide de ses cicatrices 

Les vers du bas quartier 

Qui a soudainement , totalement disparu 

J’entends son deferlement 

Dans ma tete, 

La mort des reservoirs d’eau sur les terrasses 

Comment la blancheur mysterieuse d’Elisa est parvenue 

Dans la promenade 

A une citeme suspendue 

Ou des algues de bonte 

S’elevent avec des consciences de l’lnvisible 

En cherchant la clarte 

A partir des fleaux 

Par une delicieuse agonie 

Elle distribue le show 

Avant la mort attrapee par l’image 

En saluant un nuage 

qui traverse le moment 

Avec la passion de l’amoureux transi 

Qui se lave 

De rethorique. 
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Pour Yasmine 


Ernest Pepin 

Je deposerai ce poeme sur ta tombe 

Comme un soleil qui demande justice 

Le temps ne s’est pas tu 

II n’a pas oublie comment tu es partie 

II demande encore pourquoi a 1’ amour assassin 

L’ Amour rouge 

L’Amour aux mains rouges 

L’Amour contre l’Amour 

Tu n’etais pas une chevre 

Une bete que Ton tue a Theure du sacrifice 

Un souvenir qu’on efface d’un seul coup de nuage 

Un compte que Ton regie au marche des rancunes 

Tu etais une enfance 

Une jeunesse 

La promesse d’un coeur 

Aucun tribunal ne peut juger une mort 

Son peut-etre 

Son toujours 

II ne reste que Tassassin 

L’elan brutal des malentendus 

Le dechirement des possibles du possible 

L’echec 
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La prison etroite de la conscience 

La chaine lourde de la memoire 

II n’y a pas de cle pour les meurtriers 

Et nul ne libere la memoire de T inconsolable 

Sauf le pardon 

Le fardeau du pardon 

La cicatrice du pardon 

L’ immense pardon 

Lave ardente d’un coeur blesse a mort 

Voila pourquoi 

Je depose ce poeme sur ta tombe 

Au nom du Grand pardon 

Pour ton repos et non point ta vengeance. 
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La-bas sur la colline 


Fehmi Balti 

Traduction : Raja Morjani 


Nous sommes aussi des asteroi'des 
qui toument , 

Les lunes se multiplient autour de nous 
A chaque fois que nos satellites 
s’elargissent, 

Regarde toutes ces creatures 

qui autour de mon ame 

se sont propagees 

Des spectres 

Des souvenirs 

Des gens 

Et des defaites . 

Tout s’accumule 

Dans le grand jeu de rotation 

Et moi 

D’une petite fente astrologique 
A distance de plusieurs annees lumiere 
J’essaie de regarder tes joues rouges 
Et tes cheveux flottant pres de la source 
La-bas 

Ou tu t’assois 

Avec toute ta seduction 

Entre les rameaux verts 

Les narcisses 

Et les escargots 

La-bas sur la colline 

Pres du petit Institut 

Qui ressemble a une auberge 

Dans une foret 

Tu t’assois 

Pour lire mes lettres 

Et moi 

Dans Tunivers des souvenirs 
D’une petite fente astrologique 
Je te vois, 

Une fente 
Qui vite s’eloigne 
Et disparait 
Comme si elle etait 
Un mirage. 



til) dSUA 




( jjd j^a dlLfLiJ^ Idajl 
ljj|^)ldi CIixjujjI L<j£ ^LosVl 
jj <J ja. dlj^ujl c£^lajl 

£-4^1 
CjU j 

(JojU j 

.. j 

(jl^)J.^]| AjJtl S-^juI 3^ 

Ui J4 
Jufl 4 A (Jja 

& jdall dll 

(jJjl tilled ^j\ Cj J jIa. 1 
^jlll L_Jj 3 LjjLuddJl j 

tilliia (jjl 

^cjUjoJlSI 

L>^ J* J» J 

j 

2 US 11 je. dklk 

AjIc. V 4-iuU (_^^l * A\ 

Utll^k ) 

LS ^ “ J 

Ui J 

A jK^ A Vi°l 
CjlijSllI (jj£ (^a 

-dlij- 

A^'\* 

As dii Ui ^jlc. jjuj 
4 J 


40 


Haikus 


Assamala Amoi 


( 1 ) 

tu fais des plans 
le destin rit sous cape 
demain dechantera 

( 2 ) 

sous la table gamie 
des jours jamais leves 
rampent tels des serpents 

(3) 

un scarabee sur le dos 
trace dans le vide 
des signes invisibles 

(4) 

une mouche contre la vitre 
bourdonne de colere 
l’eboueur emporte la poubelle 

(5) 

des reves moisissent 
sur des tabourets de rotin 
on les contemple en vain 
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( 6 ) 

une bougie, un eclair 
une aurore, un feu d’artifice 
une meche de reve a allumer 
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csfri ^J 2 <-So' >?■ 


jjUKjl {J jlg_*j 

(JJJ ( _ 5 JSJ Cl jy^lyL (jiA <j jl^a. 

f * 2 JJ 1 
<J*« cs^J ^ 2 


(J^ (^U 12 

^_j eli JJ j <^jI jl*-?. 

6 jljjJ [£ ^_JsCl (jja. 

•<_s^ uAj$^ U ^ 2 uM^ 2 ' LSjW 2 



l£jj* P* <jW* 

IS / ^-l\ c_SI dlkjJ C_5Lj| (jLj 

ff* C_ ^' C5^ J^"^ 1 
c^jj^ ?Jj ^ o*' ^ 

lP ^ cP 1 J 

^S^Sjuj Jt> AjLj ^JjujS ^jjl ^ x. a ^JjjI 

(jj-a jJj x *aJ /O^U ^laul c_£j| 
C5^ j' C5 ^ O 1 ' 

^ j$i 

lA UJ^ 

C5^ ^ ^ jjl 

'S jj' 


S.\u/rilt dJLft Lali^ 


V\u>^al l oJiA 1 -v 

S^Ajuj tilliA 


JUj^ 3 <L^. ^£ 
1 g \ kl\"\^ (jjliiLbuj 


J^V' ?Ji 
l^_Lo ciL^)li /jj» u^Uii 


SJjli 6 ^ 

Ig n.VqVnu 


I^qjujI (JJamTumj 

O^Aj 
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Ja I J1A 

^ cs^ <Jj O ^ 1 
L£ 0 J ^ C^“ <-^ csA » 


v' ^ i-tt - 

Uj j£ Ci*ij ^_j ^ ji> ^ <_>J 

L 5 Lua Hj (jAp ^aL UjI j£ dvJLa ^_lj j^a. 
15 L^ L^. l^)La i^jia ^ j^L^. l_£JLg LI^j _jjl 


ba jS f l£b jS yt ^1 ^_j 

^ jd. ^ 1 d^a C_£L b_£j| 

4 -djj a jj ^jl jU (jj ^3 dol jjl 

i > S\ da. ^juojI LsjI ^a j a jo^> 

^iiSL^ (_jl <q » *u u I JLa j j 


^ <_S -G^J U" UJJJr'- 

(JJJ L_ljlc. JJJ ^ J-bQ jjl 


-Jc. ^gJ j£ dn^* 

av ^=- tA£ ‘ jW“ 

bu. U i^i ^ ^U ,& 


A)aS<\\ 

. JiLa 

pLall ^JojuJ dl^J ^jijjujl 


^gjuoij dilli) 

L_lK JLa 

4 j-vt x ^ A^ojojI ^)Jl^j ^jl Ajljuoj V 

La doLa. ^gi Jia ^plll a v^j 

^gJUOSJ dlLuoSl 
£_a.li d JA ^gJl ^_gjli L-lLaJaj^al ^_gi 
A_ldn-a A_jj^a ^alajj 
l^JLaxlLujI dL£-aJ 
^jiaJjV I (JjdLall ^j^a Vd 
die- j-a^ ^a Ajtd b <ijq Vi ^gi 


^gj|.la. bLaJ ^La^)ll 
^jljJjiLa (_^La^S j 


AjI J (JjjJ L_LaJl 
lli-aj Vj cLL^^Lua Vj 
^ I ^LaJ 


^LajlL e-^gLa ^gJa 

b_JJ^C- ^juj^ 
dlj)jui L_LaJl 
^LajlL e-^gla 
^d UKj 


^ ls j« -^' j u" Jj 

Jf j is4^' jj' 

1 JU. du^ ^ 

^ L$J& ^ J L)i* U^?- 
■$jb (jjjj - 1 jj' 


bj j£ ^bi jS i_jl ^jjl ^_j OIA 
i^jia j)\ LvA ^ ^ (j^jL ^jjjI 

‘ £-Ji* ‘UJJ^ J^ 

^ U-j 

jS bj jll Jb ^ jjl fj Jjl 

L ^ ^aL d ^jj! 


jL^\i LtA 

L-flj^Uu ^ill 

‘qtAs ‘ 4 ^^ 

A_La ^gJUj^aJ ^jl dL£-aJj 
s ll^ A_ LiAJuaJj 



Sj&J AiUajj Jjj 


4 jjjjgj ^Jl (Jj^aj ^jj^ll d)^ 
^JJ Aib *yu 

t-fl V j 

jjln3l J j3 CCc. J 


/waU Cj J jjl /CuaI.^K 




jLa Vu >1 ^ q J X t) ^aJ 

£ jUjjuJ J-<4 
^IXJ ^ /> Utl.lK ^_uaS 


cj Jj' 

U# J* ^ J% 


^ J U^- 5 6 L -*. J ^ J l "* u * u * n LT^ J J 

^jjj ^ iU.jj ^ c_^_i ^ ^ ^ ^a. 

J^Vl? <J 
^-f IjU. l£ I jj 


^joj ^ jj£ ^5 j!>l£ 

l_5o Jjj 

^_j l£ ji^ |^j ^_j 


1 ^ j'j* 2 <-S 


. a Li cl) _jc«c J. c 

£- j' jj^ J 


^*j 


> cJ cA^ 

jILjuj J-G 

J iffiJ ‘-Z-&- u ** 


IS 


jj j® 


■^■1 'j ' Ji OP- (jj^t LP-j 
JU. cxLq J 4_iaU ^ ^iCu V 
JaLlaJl C > )W L_fl£j jjl jaJ 
UalLI J Um 

”\M' ^ 


J^jfLlS^l£Jl j/4 

<Uj J 3 <1^.^ JJJI c1j^< 4 
1 ’iU«o j 1 aIiLq 
6 ^C«C A^UaJ I L x jgflj l j 

jjVl laAaJl JI £ juSJI J JI j* 


AILqJiLq Axj 
^. bjj 

(jUl.il 


(j^?l 4.) (_5«.ljliui 
A-jjJa^)VI Jc. ^ 


1_LqC 

ULa cJ^j <_JI 

u^- i J! 

^jj Aiu 5 \j 

/djC-C <3lJaJj 


L)J* 'jW 
/v5J jj ja. 

jjju <aU CL) jC-J jjl 

•e^ ^ ^ 
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tiUuA fdlk! L-Ag> 


^lk jIj^j IS 


^ ^-J Jj ^lk jlj^J l£ (j^ 

jj' 

^ jUI 

(Jjj£ C_LS ^gjodl jl 

djUlUj ^ S 

^-S Jjl JJ ^-Jol JI.S 

^ ^-J jJ ^lk jlj^J IS 

^S ^ j»j ^ iIa-Iuj 

^ ^S jj 

_£ uj^'j cAs^ lA^ 

US (J^d /-oJajlx^Q IS dAj ^jjl 

^j£ lSJ lSI i^jia ^ x>jk t_S_j| 
IS Ip L^-^j ^ x jj ^jJj^juajI x i '^ > - 


dlduo^. ^Ulkl t _ /o<~- 

AjdflVl j ^)jj^all 

dlxlk 

diLjl 4_jj ^ jjjI jiiVl 
djj^U ^ISsVl jUIj 

Jj*-A J 


dlduo^. ^Ulkl t _ lOf^. 

didiC.1 <L3Vl djUl jd^Jl 

l^Lau^V 

I jjJaiS qj 3|^)*JI 


<a^S (_)jULq 
A x>jk din Vi jU3l 

^ ^xaSU dllilal 


^aUlkl C - iqc- 

AiUdall (jlSx) 
IajIjjuj ^li l_SIj-UI djUU^ 
Sdld^. 6 L-flLudlSV 
dAj^l aSlUI ^illj 
.^JalUll (j* 


^XJ ^S Jj flk jljUi IS 

A. La IS di^t u>i £>dj| 

l/ys^ 

^ A _> ^ t - s s' 

^ g S ^ jj t_5o^) ^ S ^^jILuS 

^ — UJ (J^Lol jjl 

.US l_p liL jS (jjdjj ^1 
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Jjv.Jt jj 


(1) 

jl 4/1% LJJ-4 


djj^j UL^aa. d ul j 
J?4j jj * dc- jL^aaJ! (j!j 

1 llom/s 1 C~~ j\_jJj 

(JiJa *1} j-a (.** llVdi 4 j*U> x> 4_LaC« j! SjjUalLa 4iijj 
jjdJallj £.Lb! ^lo tg_i3 4_iiic. ^j3 ^^j]! 4jUl1! j! 

J^j Jj' °'j o' fjJ j' 


Lfl *Jj 


t L l^jA J b ^v\ t ^£v9juj_1juj 

<_£ j^i StjSkJ «>» ijui^ jL^aaJ! La! 

L fij*- 

La S,\n«^5 ^gk j! 


£-Ji ^ J* ^ jj^ 2 o±* 

:^Lp ^ ^ ^ jj^ 

^ J** C5^ Jj^ 

IgJ I JJ j£ ^-uJ .£jlj ^_2kj ja* ,J>LuJ L_5b! L ic-l£ ! jJ LS jl 

jJ ^iLaJ (jjd JJ jj! jl^. l)*-^ OJ Lj 

^ J J^£ «5b! 

W- 3 4-^ lp 6 j ^ 


Jf jjjjb jj ^ Vil&ji ^ jjuj K l_5Lj! 

4 »1*S 

uW l£ j^ 

jj-a ^Jaj ^ Ij 
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1 L 

J7 


KJ A 



— 1 - ” 

■"■hr J 








!^J J 


^ i^i lA <-Sj' jj' 

(jotil <_>J <-£jj ^ J-* 

*-^JJ OV <J& cA£ 

1.1k 

jld j jd j£^. <— ^jI ^ jjdld ^ jl i di j£ IdkQ 

^W- <J 

i^j'-S-" £^'j /'j U^ i^J^ ^ UJJjW 

<_JSU ^jj 

gdt ^ ^ 

<-£-j' jj' UJ^ 

^ ^ (JjLo J£J j cLluJ J J 

jSLud 

^_Lua£ jjl jSLjujq 

UJf ddl f'f d 

Q1& /J 

IjJ ^ ^ JJ jS LLoLjuJ -gjLuJ L_^jl 

1£ jjld j jjI 

# dj y& jjl djjjou* 


djjudj^ ^ J-LQ Jdlkj^ 

JJ jj* d jJ ^jLa> J* ^j 

jLud jJ ^dlp j£ jLudl jjl 

jlilSol ^ JJJ 

JJ UjAJfrJ ^ U£J cs^ 

djjuj ^ j-u ^_jj ^dts 
dj j3 jjl ddld* ^—jj ^ jl^-d 

^_jj ^jljj (JjSiJ ^_jjl (JJ$-*J L^jW jj' VJ* -1 

Jj idLal jjl jtS JJJ dl^J ^J 

jJ Jjt^. UjL^. j£ ^ L$J ^ J-bQ 

(Jjf jl /S - JJJ^ 3 

Cjdij jj' ‘U^JJ 

jaj dj jd <j4j ^JJ-Q 

IjjJ JJ^_J ^ &dj j ^ I n JjjI Jjjlj ^ St jotd L_^ol 

jjd IgJdjua ^d Up djjajj^ 

1 g ^S jJ l joUl A tl ^ "S A jj /d ^ J 

U£ C_^_d JJ ^ • \1 U ^ ^ vu j£ /d jjl 

j£ djj ^ LojjI 

LT^Jf L5^d j jj' ddl jdj ^JA^ j^l 

(J-^j Jt^ C5^' ^ i 5 

'jJ-J jl j^ JJ UJJt>- L? jWj“J 
(jjj y&ji ^_£ (jjjJiji. j^j (ji.ijLk. ^_uj j^£ (jjji 

^J ^JJ*-?- ^ jUajjl (jUj jjl 

djjujj^ ^ yijQ ^ ) ^j 

-$rf^ dl^J 

jj' u^O ^ 

'jf Jj' 
jl Jo Vi I jjl 

dj fi dj jjj^j^ jjl 

jjjU /O JJJ di^J 

L_j| ^gjJaLiS JjjI JJJ d5dj jAjQ 

^jl^d j^U ^jj-a 
^_J lc.j jjl ^jj ddl 

C5jU-d i^jj 

U J d jdl ^jjl^di ;tcd 
(djU^ ^d fj ^j s_i> A 
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( 2 ) 


dj^dull 


j LkuVlj 

1 W 4 \ )A) l^jl 

^UuJl I JA Aj i^l ^jLuaX bLa 

till ^dx 

e-lxi j l <ajx j 


tilfiLdl ;t. <aj 6 ^)ll 
^i^Vl tib ji ;s-lxill 
(Jjjlill Ja3 ^1 tiljl ^Ixl 

^Ibull tibdaj 
lu^xij (jjanlvbn V tilj£l 

lu^Xi^) lliajl JlaJ ^llaJjujJ V 


ill jJailfl 

LL tilx ^j-«a ^daJ <jl ill ^jiiLlla 
^C-Iji <JaL^.I (j-d £juj . jVl 6tilx V t^ 

IV d>l£ 

L_j£ J-® J (jj V» I 
Iaw ^ ^ililluj 
4 j jx j 

tu jlSx ^_gi b.W<Q \jLA jjSiul J 

4 V VSt-A 

dl£^)IaJlj 



^ 3 uuU^ 

^fiLiuU^ 


d j-il J £-^)S^ J 


! 1 C 5 J ^ Jj ^ a 

<ab» U ^1 Jux tillal I ^j>a \j 

.... J^il cV U^J^J 

tibifj £jbV dub 


^ Is x Jdll flUl ^jI^jujI ^ lx AjkJaJ)^ 

m^u^i U dub 

L 5 7 ** 

tilxda. 4iluj 6 j3 
^xilb bul x^-i'l j dlixll lA\ j 
V 4 laJjudJj Sjjij dul 
^ k A jlj2>jl \ u ^lx ^!!AJaVI (jJi jjl 

llA U 4 V*l till!) I • 

db^aS j t4uxd j t4^X^I 
tiUi 

L> LS^ L>^ 
till j ^<4 ^j£l ^C-blol lu 

^Jd^all bq ^ a\*'\'\ tiljj 

iS J ^ LS^ CP 

yV'j* V d££b Vj 

*ILiVV! (3»ju I^Sa 


L$ jL\ ftUa. <^il <jl jl 


JjVI ^ < 

^ jj^ 

lg_l£ SjuiU 0Alu <jx bdj dmll dia^jd 

cdUA {Aj 

dul ^JU 
li^. I (^gdLolx 
S-LuJlj ^jiajVI (JJJ Jiu 
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